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Kim Hong-Hee : Modern art has been characterized by diversity in both substance and form as 

indicated by the catchwords like pluralism and multipolarity. Donald Kuspit divided the diversified 

post-1970s art into two categories: art of consciousness and art of pure form. Art of pure form 

refers to the tradition of modernism that culminates in abstract art while art of consciousness 

refers to political art which aspires after the integration of art and life on the basis of the tradition 

of avant-garde. Kuspit’s classification has won enormous support since it is not a categorization 

simply depending on media or style. In other words, it can be said that art of consciousness and 

art of pure form are distinguished from each other according to the viewpoint on the nature of 

art: whether it is information provision and communication or formative expression. Kuspit ’s 

classification probably reflects the circumstances of the 1970s when the pursuit of pure form was 

at its peak while political art with its focus on the content cropped up at the same time. When 

grasping modern art from this perspective, what category do you think your works belong to? 

 

Oum Jeong-Soon : It is extremely difficult for an artist to declare which category his or her artistic 

orientation belong to. But, if I have to answer your question, I’d say that my works have and can 

not but have the elements of both the art of consciousness and art of pure form. And, if I have to 

choose between the two, I will have to say that I am more interested in art of conscious. Because, 

I think that art, which originates from life, must filter into life. Therefore, I feel that I am going to 

put more stress on the art of consciousness through my works have the elements of both. 

 

Kim : now, let’s move on to your drawings. Generally speaking, drawing and painting belong to 

different genre. In most cases, artists regard drawing as an esquisse or a preparatory process for a 

work. In contrast, your drawings apparently have become a kind of style, themselves. So, there 

seems to be no distinction between your drawings and paintings, which is very unique. What 

concept do you have concerning the relationship between drawing and painting as well as their 

differences? 

 

Oum : I was searching for my identity when I started my career as an artist in my early 20s. As an 

initial effort for the establishment of my identity, I turned my attention toward myself. At a loss on 



how to express something on an empty canvas, I found myself the only savior. It was not possible 

for me to produce work until I accepted myself the way I was. That is, I had to acknowledge my 

talent as it was, though it may have been only one tenth of other artists. At the time, I was not 

sure where my interests lay and what I wanted to do. In an attempt to find an answer to this 

question, I tried to draw whatever I could form myself as an object. And, drawing was a means 

that could serve my purpose. Drawing was the only form I could employ, then. It was because of 

its characteristics: swift, natural, impromptu and frank. Furthermore, drawing best fitted my 

personality. 

 

Kim : The lines in your drawing or paintings remind me of something botanical. Do you have in 

your mind the shape of plants while your are working on a piece? Or, do you express the 

botanical features inadvertently? 

 

Oum : When I was in the process of adopting drawings as my artistic style, I paid attention to 

botanical elements. Especially, the smallest units that are contained in the plants: the delicate lines 

of plants. Along with the lines of plants, the numerous lines I saw and felt in my daily life and the 

various lines I experienced in studying the history of art had an enormous influence on my work. 

In a rigorous search for my identity in Germany where I was studying, a question naturally came 

to mind: 「What is Western painting?」The question naturally let me delve into the classics of the 

west and the Renaissance of medieval times. As I did not know what to say on an empty canvas, I 

came to pay attention to what and how the virtuosos of the past said in their works. During the 

process, I found out that drawing was the first thing they did to express their accumulated 

experience on a canvas. I was immersed in the works by masters of the Renaissance, in particular, 

Leonardo da Vinci. Scrutinizing his paintings, I was amazed at how much story a single line can 

tell. I should say that I felt in Leonardo da Vinci’s pictures the unlimited potential of human being 

to observe and understand an object in a variety of ways A single line is not just a group of dots 

together. Rather, it is a story of experience. What I learned in the genre of drawing was not simple 

composition of dessin. I learned that drawing provides a forum in which an artist can read and 

interpret the world, give a hint and have a dream. Also, I found out that drawing serves as the 

first method for the artist to materialize his or her dreams. In this regard. I finds drawing very 

appealing and energetic. 

 

Kim : Isn’t drawing an expression of existence not only for you, but for other artists? For most 

artists with expressionist leanings, in particular, each an every line is the record of their existence. 



Your expressionist line drawings are associated with the automatism of surrealists. Like the brush 

strokes of abstract expressionists who espoused automatism, your lines seem to be derived from 

the rhythm of art or physical rhythm. Thus, your lines have such distinctive feature as spontaneity 

and instantaneousness regardless of whether the lines were drawn with a pencil of a pastel. In a 

word, your lines ostensibly connote the idioms of surrealists and abstract expressionists. 

 

Oum : I think that Dadaism and surrealism are related to the liberation of the human psyche. I 

believe that these artistic trends also used the human body as the first tool to liberate the human 

mind. When an artist explores the possibility of imagining other worlds in a surrealistic if Dadaist 

mindset, his own body tends to serve as a means for him. Personally, I am very sympathetic with 

this situation. Nature and the human body have existed as they are regardless of our will. I think 

that the solution to question lies in the human body which all human beings equally have. My 

belief is frequently substantiated in daily life, I feel. The reason my expression of lines gives the 

「physical」impression is that I basically believe the fundamental origin of art and its 

materialization lies in the human body. Due to this belief, maybe, I have been giving 

「physical」impressions wittingly or unwittingly. 

 

Kim : As you mentioned, your drawings can be described as a stark record of physical acts and 

movements on canvas. And, the result is the world of botanical line drawings, something rough 

and fibrous. The shapes created by the lines are organic. But, the shapes seem to represent more 

of the world of plants than the world of animals, which may be directly linked to the sensitivity 

unique to you. Doesn’t this sensitivity have connection with your femininity? What I mean is that 

something you inadvertently expressed might support a certain kind of normalcy what do you 

think of the possibility that an artist’s recognition of his or her existence is related to his or her 

sexual recognition? I would like to know how you, as an artist, translate the issues of women or 

the issues of feminism into your works. 

 

Oum : As I mentioned before, I have a faith in the human body. Therefore, my sensitivity inherent 

to women my manifest itself in my works. Fundamentally, however I believe that my work 

represents the experience and the progress of a human being, not a man or a woman. I have 

never deliberately linked my works with something feminine. So, I don’t have any intention to 

associate my works with the subject of feminism. I would be pleased if my works present 

themselves as an experience of a human being, not a man or a woman. 

 



Kim : Let me take some similar examples. As Georgia Okiff’s pictures of flowers are reminiscent of 

the womb, she was frequently asked whether she was a feminist, which she flatly refused to 

answer. In contrast, Judy Chicago can be viewed as a feminist who employed the image of womb 

and other womanly objects as a means to serve the cause of feminism. To sum it up, the 

distinction between art of femininity and art of feminism comes form whether the expression of 

womanly objects was inadvertent or designed. In this respect, I find the womanly features of your 

lines very interesting. To be more specific, I can feel the difference of sexual sensitivity between 

Jackson Pollock’s lines and yours though both the lines have the characteristics of automatism. 

Pollock’s painting show the complexity of weaved lines. Recently, I read an interesting story that 

the motivation behind Pollock’s web drawing came from his experience looking at his father 

uninating on a rock. If the energy in Pollock’s line drawings is associated with women’s urination 

and other physical phenomena. I feel that your womanly line drawings can be related with this 

kind of physical symbolism. 

 

Oum : If I go further and link my lines with a certain physical gesture, it would be the act of 

groping. As you said, my lines might have some relation with the act of women’s urination. But, I 

think that groping is the act that characterizes my liners in the proper manner. When I started the 

quest for my identity, my only conviction was that there was nothing I know. This firm belief was 

the starting point of my work. I started groping for every object in the world with my antennas as 

a part of an effort to understand the world. 

 

Kim : Groping is an act of touching, which is associated with non-fixed and non-systematic 

features women have. I don’t think it matters whether a female artist thinks herself a feminist or 

not. But, when a female artist reveals her womanly sensitivity unwittingly and intrinsically as in 

your case, the possibility of applying the logic of feminism is reconfirmed. When an individual 

artist’s recognition of existence and his or her works are in conformity with each other the 

possibility is raised that there exists a feminine area in abstract painting. 

 Oum : In my opinion, the act of groping is in line with the act of elaborate observation. When I 

work on a piece, I think that I am doing the job of enduring a long time of observation. This is 

something that I have in common with Cezanne, I believe.  

 

Kim: Cezanne’s agony over painting was that he could not express the reality of an object with 

simple lines, that is, lines which are in perspective from a fixed viewpoint. 

 Oum : I believe there exists a consensus among artists from da Vinci to Cezanne ; 「Art is an act 



of groping which goes with the flow of time」. I pay attention to the time Cezanne had to endure 

to create a single shape. I also use a number of lines when I draw a flower. It means that I do not 

have any knowledge of the flower. In creating a reality, I engage in the act of groping as a means. 

 

Kim : When an artistic work goes beyond expression of an individual and becomes an act of 

recognition of an object through observation, the proposition holds true that the creation of a 

work is equivalent to the act of cognition. Modern art becomes epistemology when it is related to 

information provision and communication, not just decoration or expression of individual 

emotions. In this respect, an inductive conclusion can be reached that your work belong to the art 

of consciousness mentioned at the start. The prevailing feeling among people is that you have 

shown a very sincere attitude in your works since they are concerned with your works into your 

identity. The artist with a sincere attitude are inclined to put a focus on the artistic depth of their 

works. But, there are other types of artists who expand their artistic world in width through such 

means as experiment with media. I feel that you belong to the group of artists who underscores 

the depth of their works. I wonder of you have any intention of expanding the horizon of your 

current concepts on your works. I mean, I would like to know whether you will pursue any 

changes in your artistic world by taking such measures as media experiment. 

 

Oum : I have been wishing to bring some changes to my works for the last few years. I have felt 

that working on a plane canvas places significant limits on the expression of the world observed 

with the act of groping. But, I think it is premature for me to seek a horizontal expansion at the 

moment. Also, I have a conviction that there still remains innumerous things I can try on the 

plane. My concepts might be expressed through more diverse media sometime in the future. But, 

for now, I am not sure what those new media will be. 

 

Kim : The most distinctive feature in your works is not graphic, but linear. Do you believe that you 

will be able to express the 「linear」feature with other media? 

 

Oum : I think it’s possible. The substance of my works is linear. But, the substance can be 

expressed in various forms, changed into matieres of presented as objets. 

 

Kim : It gives me a great pleasure and high expectation to hear that you have new substance 

which can not be expressed with 「fibrous」lines only. Would you tell me your plans for the future 

before we conclude our dialogue? 



 

Oum : I believe that I will translate the rendezvous of my observation of an object and my own 

physical movements into a totally new style of work. In other words, I will probably seek to 

materialize the imagination that I pick up with my antennas. 

 

 

 

 


